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Al-Ahsa, a vasl oasis in the heart ol ¢
slern Arabia, is a landscape ol conlrasls
waler and sand. memory and urban

present. Life has flourished here for mil-

lennia around its springs and palm groves. |

In this portion of the territory. the cily _
o el TS~

unfolds as a grid of pale stone, suspen-

sl od between desert and oasis. The streets
-

wemememes  (raw precise geomelries, compacl buildin-

gs alternale with sandy voids and hidden
gardens, while the sharp Gull light sculpls

every volume with crystalline clarily.




TALOH ALID VSVHV-'IV

Aaliss ol Uy dla ad guS Y Ol

AL-AHSA'S LEGACY

A Place Where Tradition Is Not Forgotten But Reimagined

il 3 _— -
FRANKINCENSE TRADE IN ANCIENT TIMES

........

AL-UQAIR PORT: FIRST PORT IN ISLAMIC HIST_(_DRY
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NATURAL SURROUNDINGS

Where Desert Winds Meet Fertile Lands




Vision

Thedesignis based onthe balance between
structure, proportion, and atmosphere. Ar-
chitectural elements are organized through
clear geometric logic, creating spaces that
combine functionality with visual harmony.
Vertical lines and curved forms define a
continuous rhythm, guiding the perception
of scale and light. Materials are selected
for their texture and reflection, allowing
the environment to shift naturally throu-
ghout the day. Every surface contributes to
a calm and coherent visual order, where li-
ght becomes a defining component of the
architectural identity. The result is a spatial
composition that communicates stabili-
ty, precision, and a contemporary sense
of permanence, aligned with the values of
comfort and timeless design associated
with premium hospitality environments.
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ABOUT RED RADISSON

A PERSONALIZED STORY BEHIND A REVERED BRAND ICON

Radisson RED Liverse

B o
#Radisson REDAVIA

RED IS NOT A COLOR

Turn the ordinary into the unforgettable. At the hotels, you will find a blend of three essentials that set us apart: distinctive design, community connection,
and a beating atmosphere. The spaces are crafted to be casual, sociable, and reflective of local culture, making every experience memorable.

o ¥ i S Jmony Lo Aonkl 21 Sy duslaiols Dygie (558 Ololuckl Cannd Blodly s 525 cmatohly byl by 3 ands 5ud polie B (o By e doxte (3OLAN 00 § sl Y Lo J] golwll 3o



THLOH ALID VSVHV-IV

18

ABOUT RED RADISSON

BRAND GUIDELINE

RED EXPERIENCE
4,23 RED

CONCEPT & TOOL
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RED TOOLS
Olgsl RED
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Palm Weaving Sl R ed

turning nature into function. Artisans craft patterns through repetition and rhythm, creating everyday items with purpose and beauty.

Textural Surfaces | LinearForms | Woven Motifs
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INSPIRATION

Goldsmithing

Passed down through generations, goldsmithing is a treasured craft known for its delicate patterns and symbolic forms. In regions like Al-
Ahsa, artisans shaped gold into infricate jewelry that carried stories of status, celebration, and identity.

Ornamental Details | Metallic Accents | Refined Finishes
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AL-AHASA CITY HOTEL
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RD IS NOT A COLOUR

Redisnotacolour,itisastate oftemperature. B & yitas o ol s Do gan Lo gl L Lan
It expands, burns, and then settles into quiet I oSl 3o gl

power. Between shadow and reflection, it sl § Blgize b e (bl

becomes the pulse of the space, the rhythm 5

that turns stillness into presence. Each tone S . 5 Yy 3l ol doglll ol
speaks of density and restraint, of a fire con- & di, ble oYl 2 o sda  bluaiVl el

tained within silence. Gold does not deco-
rate; it remembers the sun. Black does not
darken; it protects the vibration of light. In
this palette, intensity is measured, not shou-
ted. Everything glows softly, as if warmth
had learned discipline. This is the language
of RED: emotional, precise, timeless.
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Every surface tells a story of transformation. Metals

breathe under layers of oxidation, glass absorbs
light until it becomes liquid, fabrics carry the me-
mory of touch. In the dialogue between polished
and raw, perfection reveals its fracture. Luxury here
is not shine, it is depth. The palette evolves through
contrasts: warm hues against mineral greys, poli-
shed bronze against velvet darkness, transparency
against opacity. Each combination is a negotiation
between control and surrender. The result is not a
style, but a temperature of perception.
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AL-AHASA CITY HOTEL
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Design and execulion follow a coordina-
ted syslem thal connecls architecture, in-
teriors, and landscape wilhin a consistent
framework. Each component is developed
through careful planning, precision. and
control of delail. Functionality and aesthe-
lics are inlegraled lo ensure efliciency,
durability, and visual harmony. Emphasis
is placed on proportion, material inlegrity,
and spalial clarity lo achieve environmen-
Is thal combine elegance with practicalily.

The overall approach promoles coherence.

adaptabilily, and long-lerm value across all

scales ol developmentl.
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The garden acls as the conneclive lissue
between the building and ils surroundings,
transforming open space into a functional
and emolional extension ol the holel. Orga-
nized through layers ol shade. vegelalion,
and waler. it defines a natural rhythm that
supporls bolh privacy and social inleractlion.
The design encourages circulation while
preserving intimacy. oflering guesls a sense
ol calm and conlinuity throughoul the day.
Materials and plant species are selected for
durability and local adaplation, ensuring
yvear-round comfort and low mainlenance.
The result is a relined ouldoor environment
thal enhances the overall hospitalily expe-
rience and reinforces the identity ol the Ra-

disson destination.
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The composition highlights a dialogue between li-
ght and reflection. Warm metallic tones contrast with
deep shadows, creating a sense of controlled tension
and visual depth. The red background introduces a
subtle intensity, recalling the brand's identity and ad-
ding a refined sense of energy. Graphic patterns and
curved forms evoke precision and movement, while
the overall atmosphere remains minimal and balan-
ced. The result is an image that conveys discipling,

sophistication, and the quiet confidence of a well-de-
fined design vision.
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The lerraces eslablish a gradual transi-
lion belween inlerior and exterior are-
as. Each level maintains visual coherence

with the architecture while providing pri-

vacy and comfort for guesls. Proportic

malerials, and orientalion are organized
lo oplimize natural light and views. The
result is a sequence ol open spaces thal
inlegrale relaxation, perspective, and con-

neclion with the surrounding environment.
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Views are organized to emphasize open-
ness and visual conlinuily with large ope-
nings frame the surrounding landscape.
The spatial arrangemenl ensures natural
light throughout the day., enhancing both
comlort and orientlalion. Every perspeclive
is designed to highlight the building’s pro-
portions and ils relationship with the envi-

' ronmenl, generaling a calm and balanced

1 visual identity.
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Scenaries

The entrance defines the first impression of the hotel,
setting a tone of refinement and order. The compo-
sition of light, material, and geometry creates a wel-
coming yet structured atmosphere. Circulation areas
are arranged to guide guests naturally from exterior
to interior, ensuring clarity and ease of movement. The
design conveys efficiency, comfort, and understated
elegance, a coherent introduction to the character of
the entire project.
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The concepl ol home is expressed through
balance, proportion. and comforl. Interiors

are designed lo combine functionality with
a sense ol calm permanence. Natural male-
rials, controlled lighting. and soft tonal con-
trasts contribule to an almosphere ol quiel

- : sophisticalion. The spalial layoul promoles

- * § both privacy and conneclion, offering gue-
-.J v - _\4 sls a refined environment that feels perso-
. ¢= . . é 4 nal. limeless, and effortless.
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RED stands as a symbol ol idenlily and
energy. Il conveys warmlth, confidence. and
a distinetive visual characler thalt defines
the project’s overall presence. Used with

precision and restrainl, it becomes an ac-

cent ol recognition, a link belween archi-

tecture, brand, and experience. The compo-
silion reflects strength through simplicily,
marking the conclusion ol a design narra-
tive built on coherence, clarity, and emotio-

nal resonance.
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AL-AHASA CITY HOTEL

Studio Bedroom
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PROPOSED - Café Lounge
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PROPOSED - IndoorDifding
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PROPOSED - Public Toilet Sketch
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PROPOSED - OQutdoor Dining Sketch
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PROPOSED - Indoor Swimming Sketech
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PROPOSED - Gym Sketch
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PROPOSED - Treatment room Sketch
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